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THE 8 TH ANNUAL GENERAL CONCERT OF TALENT EDUCATION
INSTITUTE “Children’s |nternational Goodwill Gathering”

4 3 H 8 =laris S T = Rl e

BEXsESSETERLESEE
SLERE TBS

Date : March 31, 1962, 1 :00p.m.

Place : The Tokyo Gymnasium, Sendagaya, Tokyo

Promoted by : Tokyo Metropolitan Government
Cooperated by . Hitachi Symphony Orchestra

Sakuragaoka High School Girl’s Choir, Yokohama
Televised by: TB S .
*PROGRAM=x%
[ 1 ] Part One
(From 1 :00p.m.)

Fi&18F E AR o

The Tenth Graduation Ceremony

®

I ntroduction and Greeting

EXMERE

Presentation of Diploma Mr. Shinichi Suzuki President

7 ZESR # ) & #H
Greetings Mr. Yoshichika Tokugawa Honorary President

® AXSEBER H + & E

Greetings Mr. Kaneshige Tanaka Chief of Comittee
Z ¥ B =
avFIltr ERE BIRE--JrTrLTa

Graduation Concerto
(Concerto, G M inor, 1 st Mov. by Vivaldi) Graduating Class

[ 2 ] Part Two

(From2 : 00p. m.)
1% 2 8% AKSBEET RIS L

9T —L (Televised)

Opening Fanfare
A—H2 =whHXYREDhDOEE--~ v F N V.0.C

| . Chorus from Opera “Judas Macabeus” (Handel)
Violins, Choir & Orchestra

SR

DRV GRTT eoren

2. % A D &8 X . 0. © BI>v7x=— #F—4X}IS5E%E £#E EHAERG
2. “Hunter’ s Chorus” (Weber) % 3 |~' j— |7 ................................. < l~ 5 |7 =
QvF b EBHE B KS R TR R Special Performance by Hitachi Orchestra conducted by Mr. T. Hamada

“ Blue Danube” J.

3. Concerto No.5, A Major, Ist Mov. (Mozart) Violins with Orchestra . e_= ’ el
V>4 [ERR 1 -E2XEs . \
| . Sonata, G Minor, | st & 2 nd Mov. (Ecles) Violins with Piano
vFs BAE FEoxs 2 ot WL
» 2 . Sonata No. 4, 2 nd Mov. (Handel) e
A2xv b HIE . S L SODYrA A DEORER BIKE < o oy
5. Menuetto, r\io.S, Duets (Bach) 3. Concerto for Two Violins, Ist Mov. (Bach) — o —

2 = -
(enas) & K- i ol . avFo b (EW H1RE V4P LFL V.0
6 .”Trainte” (D’ Hervelois) Chellos with Piano 4 . Concerto, A Minor, | st Mov. (Vivaldi) Violins with Orchestra

FELSY v & V. O
4 . Humoresque (Dvorak) e

® & g > 7 = : o ®
< o L
S fy = ax e = .
| MARSEESKYRIEeBRE BE Mk ol S
Special Performance by Sakuragaoka High School Girl’s Choir Boures (Handel)
conducted by Mr. H. Murakami. i

HHMEBEA Y E—

F

K . i A R T v b BE2E
HEFHRAKEBFFHRARDO A v £2— 6 . Gavotte (Gossec)
HEFHEDIEFEZ A “Happy Farmer” (Schuman)
Commemoration Message Mr. Governor of Tokyo Menuetto No. 2 (Bach)
Goodwill Exchange
“Children” s Happiness” will be performed by Violins, Choir
and Orchestra conducted by Mr. S. Suzuki.
FPr=— u_u._. .......................... = = w |~ V 0. ©
7. Annie Laurie (Scott) Violins, Choir, Orchestra & all

7 . Perpetuum Mobile (Suzuki)
Allegro (Suzuki)
Zp 77 —Vb Closing. Fanfare Warnung (German Folk Song)
F 5 F 3 X 88 —
©# ) Xav b5 v FRE
[ 3 ] Part Three O2E&RE=LEE
- ; ¥ 8. Twinkle Twinkle Little Star Variation (Suzuki)

v F—neE80 o =K % X g8 — Auld Lang Syne (Scotland Folk Song) Violins, Choir,

Welcome Speech for Mr. J. D. Kendall Mr. S. Suzuki Orchestra & All

® B FAVH - 2RFUILRZEERE NLAY EBELHOET /H#E BABT

FAYDZEIBEERESRE a—r 4 F—n V—rf4x)>AE O—F—4%RZA}+F C—ATE

Guest Speaker Mr. J. D. Kendall y
RS54 (2) BBIz4H18 (B) F#%3B5&0T. B. SIZT
Rep. of American String Teacher’s S L ERE BTV ¥

Sisrsz(f;laht/llszi‘c (Part Two will be televised by TBS on April -1, 1962 from3 : 00p. m. )

Muskingham University, Ohio
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> . Reprinted by permission from the
a November-December issue 1959 of the
o Music Educators Journal, the officinl

Clifford A. Cook
J,can o

OR MANY YEARS I have heard that the Japanese are

not gifted in playing our Western string instruments

and that they are imitators in many fields. I was,
therefore, a bit skeptical when, in the spring of 1958, Mr.
Kenji Mochizuki asked if I would be interested in a
sound film and tape of a Japanese string festival. Kenji
was at that time a student in the Oberlin Graduate School
of Theology; he was also a violinist who played in my
College-Community string festival. We arranged a time
for an “audition.”

The film and tape were impressive. Huge numbers of
Japanese children were playing from memory violin
music ranging up to the level of the Vivaldi and Bach
doubie concertos. Aside from the sheer weight of num-
bers and the appeal of cute tots performing seriously, the
outstanding features for the string specialist were these:
(1) There was not a poor left hand position or bow arm
visible ir. the entire group. (2) Intonation was good and
pleasing tone was modulated expressively. In short, this
was not just mass playing of 1200 children from 5 to 13
years of age—it was good violin playing!

I arranged for Mr. Mochizuki to show his film and
speak to my classes and to appear before the Ohio String
Teachers Association meeting in Oberlin in May of 1958.
These appearances aroused considerable interest in the
Japanese string movement ; the film has since been shown
at Interlochen, Los Angeles, New York, Toronto and
other places. One Ohio string teacher, John Kendall of
Muskingum College, saw the film in Oberlin and became
so interested that he went to Japan in the summer of
1959 to investigate the teaching that produced such re-
markable results.

Tue string festivals held each spring for the last
few years represent one phase of a postwar movement
in Japan known as “Talent Education.” There are other
phases, such as art and ballet, but we are concerned her_e
with the study of violin by young children. Mr. Mochi-
zuki, Dr. Masaaki Honda, director of talent education,

publication of the Music Educatora

Nationat Conference. 1
1201 Sixteenth St. N. W. Washington6,
D, C.U. S: A

Musion Ropud Rberle,. fLor Dbss

and President Shin-ichi Suzuki (the violin ‘teacher who
is the originator and guiding genius of the string move-
ment) have been most generous in conversation, cor-
respondence, and provision of many programs, pamphlets,
pictures, as well as the complete set of volumes of the Su-
zuki Violin School. One of my students, Miyako Matsuki,
has been helpful in translating some passages from the
original Japanese.

Mr. Suzuki wrote, after the Second National Assem-
bly in 1956:

It I had said ten years ago that I was going to have a group
of over one thousand children, ages between five and thirteen,
play Vivaldi's Concerto or Bach’s Double Concerto, I don’t think

[The author is associate professor of stringed instruments and
music education at Oberlin College Conservatory of Music in Oberlin,
Ohio.]

there would have been a single person in this world that would
ha e believed me.

Right after the war, when there were still many remains of
destroyed buildings all over the city, I started this talent educa-
tion. I started it because I realized how much these innocent
children were suffering from the dreadful mistake made by the
adults. These precious children had absolutely no part in the
war and yet they were the ones suffering most severely, not only
in.food, clothing and a home to live in, but also something that
was very important, their education.

I was teaching violin before the war and I found to my amaze-
ment that children show talent far beyond what their parents or
the world expect of them. As long as they have normal mental
ability to learn, it has been proven that any child can be taught
to play the violin.

However, there are two important factors. Young children
have the natural ability to conform to atmosphere very easily.
Therefore if we lose this period of life it is most difficult to teach
the violin and get the same kind of result. Another important
thing we must remember is that children learn by repetition.
When we repeat one thing many times, this becomes a part of
the child as his own talent. Watch the child learn his first word.
His mother repeats the same word over and over to make him
hear and learn it. But very soon these words will become a part
of the child and this same child in a few years will be speaking
the langurage so fluently that it may sometimes surprise his own
parents or friends.

I applied this theory in teaching violin and taught to all chil-
dren Bach, Vivaldi, Handel and Mozart. Soon children learned
to play many pieces by hearing the tune repeated many times and
finally memorized the entire work.

Through thjs work the thousand children that gathered from
all over the €ountry, were able to play together without having
had arfy re] ea:sé,’l't is really not such a surprising thing.

We /are/nof ching_these children to make them professional

i ve sensitivity and love toward music or art are
to all people whether they are politicians,
aborers. They are the things that make

-~

day will come when people all over the
, righteousness and beauty in their lives.

: at Mr. Suzuki is a humanitarian as well
as a hlghly skilled jviolin teacher and psychologist. Let
us examine4 few points in his statement. He believes in
the universality of musical talent and in the importance
of giving expression to it at an early age. Over and over
in his writings we find reference to the way the very
young child learns to speak his native language, use of
the same method to learn musical language, and sug-
gestions about the employment of the violin as an instru-
ment for expression of musical language. Use of re-
cordings, along with the fact that assisting teachers
throughout Japan have all been trained by Suzuki, pro-
vides uniformity in the performauce of the children
when they come together for the Festival.

Is this entirely a rote method ? This is one of the ques-
tions asked most frequently. No; strict rote learning is
used only in the early stages, according to Mr. Mochi-
zuki. Reading from notation is introduced in due time;
the Swuzuki Violin School includes eleven volumes at
present, plus some supplementary ones. The music,
editing and pedagogical plan are all of high quality, solid
and sound. Mr. Suzuki is a violinist who knows his
business. Although he is not attempting to discover and
educate artists, he has produced some nevertheless.
Toshiya Eto, concert artist and teacher at the Curtis
Institute in Philadelphia, is one example. There are
others of distinction.

Instruction is given once a week at a cost of about
$2.73 per month. Daily home practice is supervised by an
interested family member who also attends the lessons.

In fact, the criticism has been 1
times become
teachers who
to “go to the ce
won't hear it” wish they
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